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© International Baccalaureate Organization 2024

All rights reserved. No part of this product may be reproduced in any form or by any
electronic or mechanical means, including information storage and retrieval systems,
without the prior written permission from the IB. Additionally, the license tied with this
product prohibits use of any selected files or extracts from this product. Use by third
parties, including but not limited to publishers, private teachers, tutoring or study services,
preparatory schools, vendors operating curriculum mapping services or teacher resource
digital platforms and app developers, whether fee-covered or not, is prohibited and is a
criminal offense.

More information on how to request written permission in the form of a license can be
obtained from https://ibo.org/become-an-ib-school/ib-publishing/licensing/applying-for-a-
license/.

© Organisation du Baccalauréat International 2024

Tous droits réservés. Aucune partie de ce produit ne peut étre reproduite sous quelque
forme ni par quelque moyen que ce soit, électronique ou mécanique, y compris des
systemes de stockage et de récupération d’informations, sans [l'autorisation écrite
préalable de I'IB. De plus, la licence associée a ce produit interdit toute utilisation de tout
fichier ou extrait sélectionné dans ce produit. L'utilisation par des tiers, y compris, sans
toutefois s’y limiter, des éditeurs, des professeurs particuliers, des services de tutorat ou
d’aide aux études, des établissements de préparation a I'enseignement supérieur, des
fournisseurs de services de planification des programmes d’études, des gestionnaires de
plateformes pédagogiques en ligne, et des développeurs d’applications, moyennant
paiement ou non, est interdite et constitue une infraction pénale.

Pour plus d’informations sur la procédure a suivre pour obtenir une autorisation écrite
sous la forme d’une licence, rendez-vous a I'adresse https://ibo.org/become-an-ib-school/
ib-publishing/licensing/applying-for-a-license/.

© Organizacion del Bachillerato Internacional, 2024

Todos los derechos reservados. No se podra reproducir ninguna parte de este producto
de ninguna forma ni por ningin medio electrénico o mecanico, incluidos los sistemas de
almacenamiento y recuperacion de informacién, sin la previa autorizacion por escrito del
IB. Ademas, la licencia vinculada a este producto prohibe el uso de todo archivo o
fragmento seleccionado de este producto. El uso por parte de terceros —lo que incluye,
a titulo enunciativo, editoriales, profesores particulares, servicios de apoyo académico o
ayuda para el estudio, colegios preparatorios, desarrolladores de aplicaciones y
entidades que presten servicios de planificacién curricular u ofrezcan recursos para
docentes mediante plataformas digitales—, ya sea incluido en tasas o no, esta prohibido
y constituye un delito.

En este enlace encontrara mas informacion sobre como solicitar una autorizacién por
escrito en forma de licencia: https://ibo.org/become-an-ib-school/ib-publishing/licensing/
applying-for-a-license/.



-3- 2224-2022M/2023M

General marking instructions

These notes to examiners are intended only as guidelines to assist marking. They are not offered
as an exhaustive and fixed set of features which all answers must include.

Answers which do not follow the approach suggested in the guiding question, but have provided
an alternative formal or technical focus should be rewarded appropriately in line with the
assessment criteria.

Instructions générales pour la notation

Ces notes ne sont que simples lignes directrices pour aider les examinateurs lors de la notation.
Elles ne peuvent en aucun cas étre considérées comme un ensemble fixe et exhaustif de
caractéristiques que les réponses doivent présenter.

Les réponses qui ne suivent pas I'approche suggérée dans la question d’orientation, mais qui ont
adopté un autre angle technique ou formel doivent étre récompensées de maniére appropriée,
conformément aux critéres d’évaluation.

Instrucciones generales para la correccién

El objetivo de estas notas para los examinadores es servir de directrices a fin de ayudar en la
correccion. No deben considerarse un conjunto fijo y exhaustivo de caracteristicas que deban
estar presentes en todas las respuestas.

Las respuestas que no sigan el enfoque recomendado en la pregunta de orientacién, pero
posean un enfoque alternativo, de caracter formal o técnico, también deberan ser valoradas
de acuerdo con los criterios de evaluacion.
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Text type

Opinion article

Elements of the text significant for analysis

structure and argument: use of a problem-solution structure, the creation of a clear
outline through bolded headings

use of “radical” linking to “remarkable” and “original” to create a circular structure

use of diction to link to the themes of the text, for example, “churn” connecting to
mechanical or mundane and the changing diction around “problem” to “challenge” to
“‘opportunity”

blurb that summarises Maisey’s opinion with rhyming imperatives

use of antithesis (“opportunities/headaches”; “impressed/saddened”;
“embracing/resisting”)

use of cause-and-effect structures (“otherwise”; “if you’re not...”)

layout, including use of headings and image of purple cows, to structure argument
irony of Godin’s Purple Cow metaphor and the picture of three identical purple cows
use of Orwell and Godin: referencing creatives for credibility but also, in referencing
them, showing lack of original thought, synthesising what’s already out there, similar to
ChatGPT

when explaining how Al works, use of analogy and imperative to make the explanation
relatable to the reader

use of metaphors (the mirror, used with circular structure, to examine ourselves and
critically think; “drumbeat”; “park it there”; and thoughts about Orwell and the originality of
these metaphors)

listicle-like structure of the call to action

use of tone (direct and conversational — “we need to talk”; critical “the value of your user
experience is zero”; inspirational — “an opportunity”; humble — “these are just two”)
informal language to engage the reader (“see, ChatGPT will be...”)

use of inclusive first-person-plural point-of-view, unifying the reader and the writer

use of singular first-person point-of-view to show unique experiences, thoughts, and
feelings of a human as opposed to a machine (“I think”, “l was both impressed and
saddened”)

use of second-person point-of-view when using imperatives and in assuming the reader
is a creative who seeks to be remarkable and original (“if you’re not remembered, your
identity is lost”)

varied use of syntax, for example short, direct sentences and fragments, and short,
punchy sentences after longer sentences (“it's our job, our challenge...”)

sinister implications of understatement “predictive engines are powerful’

use of rhetorical question (“is this really what | want to put out there?”)

use of alliteration (“chipping at creatives”; “Put a Purple Cow”).
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Text type

Infographic

Elements of the text significant for analysis

use of idiom and pun of “woods” (“see the trees for the woods”) and the associated
image of trees and a movie theatre; implications of development and globalisation;
bookending of “woods” and “trees” both visually and textually

use of images associated with the cinema industry (film reels, Oscar trophy, masks,
popcorn, camera)

use of images associated with countries (flags); the underlying patriotic agenda of the
infographic; critical examination of how Hollywood does not have a national flag but
rather a global map; implication of tension between a national culture and globalisation
use of font styles and sizes

use of colour (for contrast, emphasis, connections between ideas; confining and
associating national film industries, etc.)

use of shapes and graphic features (bands, circles, signposts, arrows, interlocking
boxes, and squares in guiding the reader through the infographic)

use of space (Hollywood’s privilege, not confined to a box, indicating its ubiquitousness;
smaller film industries represented in smaller, contained oval bands; more space in “Way
Forward” section, as this is the main focus/point of the text)

use of a range of images including those with symbolic meanings (rocket with a lightbulb,
magnet), instructive purposes or placed to illustrate certain ideas e.g., the open lock next
to “secure investment”

use of instructive images (maps, graphs, arrows, flowchart)

use of numbers (ordinal to show rank, financial figures, order/steps to take,

percentages, etc.)

use of layout, from a horizontal section to a vertical section and the associated meanings
and purposes for these sections

structure of infographic: first, explores the existent “woods” and their characteristics;
second, explores steps for future successful “woods”

use of tone and voice, noting shifts in tone and their effects

point of view: shift from objective third-person to first-person plural (“we”) and the
associated patriotic agenda for East African countries

in the “Way Forward” section, use of imperatives, questions and answers, short one-word
sentences in a list, and high modality (need, will)

critical examination of the infographic and how it is chaotic and lacks polish, precision,
and parallelism in places.






